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A Night Too Young
PriliS mlada noc
Interview with the director

Would you call your film a coming-of-age story?

Rather than a classic film about growing up, | would label Pfili§ mlada noc/A Night Too
Young as some kind of allegory, where the child’s world is reflected in the adult world and
vice versa. Each child character has his own adult representative, an adult alter ego. So
for instance we can recognise Baluska in the adult David, and Reza¢ in Stépan. The
parallels between the child and adult characters allow us to work out what each child will
be like when they’re grown up. What his role in society will be, and what his status will be
in relations — in the relationship between a man and woman, and in a relationship driven
by power games. So for instance the two children witness a small personal “crime” on the
night after New Year, and on the level of love relationships this turns into a catastrophe.

You portray a late afternoon, an evening and a nigh  t passing by, showing the
encounter between two young boys and three adults w ho, in a way, are also still not
really grown up. Do your adult characters look back to their own childhood, while
the child characters want to become adults?

Stépan certainly looks back into his childhood, he resists adulthood, and so in some way
he “grows into old age”. | wanted to turn the theme of the rite of passage, the transition
from childhood to the adult world into the perspective of the adult St&pan, who undergoes
an initiation back into childhood. The question is, what the children experience here, does
the evening in the company of adults mark them in any way? | think not. By their mere
presence in the apartment, at the party and in the frame the children appear as a “mistake
in the scene”; they undermine that false authority, that exaltedness of the adult world as
represented by David. | wanted the children to remain unperceived, in some way
invincible, like real adventure heroes that are bowed by nothing. They drink and fall in
love, they throw up and go crazy in the unbridled adult world.

The scenery, the atmosphere between boredom, hangin g around, drinking, throwing
up, and the dialogues are convincingly authentic ... Did you involve individual
experience? (e.g., tell where you grew up etc.)

The film was made from the original screenplay by Bruno Hajek, which Jakub Felcman
and | reworked into the final version of the film. The inspiration for writing the screenplay
came to Bruno from a similar event confided to him by a friend. | thought a lot about how
important realism is in this kind of film. Do we film scenes in a high-rise apartment or in a
studio? In the studio, do you lose the authentic atmosphere of the city, which appears
different behind the four walls of an apartment? In the end | had this overriding sense of an
atmosphere of being removed, and this comes from the fact that the timing of the story is
the day after New Year and at night, when there isn’t a living soul to be seen. | wanted the
film to give something like the impression of an apartment where the electricity has gone
out, or of a room where the lights have stopped working and where people therefore start
talking without discretion or brakes, in hurtful tones, and consequently behave differently —



just as people behave differently in darkness and in light. A timeless moment, therefore,
anchored in realism.

You avoid scenes showing violence, which often beca me a device to dramatise the
coming-of-age-process ...

What the children witness is probably a lot more off the rails and violent than physical
violence, since it is a reflection of the normal social functioning of interpersonal relations.
On the one hand we have a friendship, which is actually something of a mentoring
relationship; it is characterised by David never revealing his weak side to Stépan, and
therefore maintaining the status of a superior, in an unassailable position. On the other
hand we have Katefina, whose explicit sexuality creates confusion in the men’s world and
boys’ world at the same time. This demystified sexuality appears like a mask of uncertainty
and a defence mechanism against gentleness. When we discussed the role of love in the
film with the actors, | started out with the assumption that these are people who on some
hidden level are elusive, or they are afraid of their feelings growing into love, and above all
they don't question themselves about this. | wanted the film to portray human relations that
are driven not by love but by power games, destructive lust and the desire to subordinate
one another.

How did you find the actors, especially the child a ctors? How did you work with
them?

Martin Pechlat and Jiii Cerny are members of the Komedie/Comedy theatre company,
which | have seen many times. | first saw Natalija Rehofova in the Philippe Grandrieux film
Un lack, but without realising she was Czech. It was only in the closing credits that | saw
her name and realised she probably wasn't French.

The character of a child in a film always seems to me slightly problematic and hazardous.
Seeing the world through a child’s eyes is often used in films as some kind of “mechanism
for generating emotions”. | looked for children who would be similar on the surface to the
two men'’s characters. We held auditions, looked for children in schools and choirs and
theatre groups. When we found Vojtéch Machuta, who plays Baluska in the film, | finally
decided that the two children will not be psychological characters, that they will be merely
children with their authentic expression and that | will move them “mechanically” around
the “scene”. With his incredible facial expression, which occasionally aligns emotionally
with the events and at other times doesn't, in Vojtéch Machuta himself creates here and
there an alienating effect.

It's also a film about role models and about a subu rban way to spent time. A film
which recalls the age in which even boring things a re interesting as long they are
“cool”, provocative - crossing the border between t hings which are allowed and sin.
In that way, it's also a film about “sex, drugs and Rock’N'Roll”, but showing the
boredom behind, it seems also like a demystificatio n of that dream ...

At a certain moment the game of crossing the boundaries of vulnerability also demands a
payback. Katefina comes up with an idea which at that moment seems the least possible
of all: make up a family, assign roles and wait for David. If the power game up until that
point was just a game, now it becomes personal and demands its due, and this reaches its
peak in Katefina’s destruction. It is the final utopian idea that she can indulge in before
breaking apart. In this way she demystifies the game as such — fun — after yet another
evening spent unsuccessfully, and she becomes a victim. It seems as if the family in the
“adult” world of Katefina, David and St&pan becomes the fun for the following day.



In a way, the film shows also a society of adults w  hich does not really care for their
kids. It may be tolerance, but also irresponsibilit y. At the same time, there is a
misleading solidarity between kids and adults, here sharing the same night time
experience. Is it more easy or more difficultto gr ~ ow up today, when moral borders
are not clear anymore?

After the test screening, an older viewer noted rather sadly that the way the adults in the
film behave towards the children was still alright, relative to the selfish relationships they
cultivate towards each other. The fact that the adult characters in the film are friendly and
tolerant towards the children is understandable — who wouldn’t be, if they looked
themselves in the face, at their own “avatar”. The tacit alliance between the adults and
children was cemented right from the beginning, from the first meeting.

| don’'t know what the difference is between growing up today and yesterday, and whether
the moral border has really been erased or not. Talking openly and honestly about certain
“indecent” subjects has always and still is taboo; an example of this is the subject of
sexuality during childhood. The portrayal of the children’s characters in the film often
leaves the impression that, just because they carry childhood within themselves, they are
automatically assigned the label of purity and innocence. Yet although the boundary
between the children’s world and adult world exists, both sin and innocence can cross it
easily, heedless of social prohibitions and taboos.
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Independent film production company established in 1999.
endorfilm is focused mainly on producing films for cinema.
endorfilm is a member of APA (Czech Producers’ Association).

producer JI Ri KONECNY

Jifi Konecny (1973) is Prague based producer of fiction and documentary films, founder and owner
of independent film production company endorfilm .

Graduate in 2001 from University of Commerce, Prague (Department of International Affairs)

and in 2004 from FAMU (Film Academy) Prague (Department of Production).

Jifi Kone¢ny was the Producer On The Move - IFF Cannes 2008.

selected awards:

The Story Of Mr. Love HBO Grant Award — Jihlava IDFF 2011

Matchmaking Mayor Tagesspiegel Readers’ Award Best Forum Film  — BERLINALE 2011
Best Documentary Film — Vukovar Film Festival 2011
Best Documentary Film — Cinematik Piestany 2011

| Love My Boring Life Best Czech Documentary Film — Jihlava IDFF 2009
FIPRESCI Award — 50th Krakow Film Festival 2010
Phantom Of Liberty Il Special Award - Finale Plzern 2010
Bye Bye Shanghai Best Documentary Film — Femina Film 2009
Wingless Macedonian Nominee for Oscar 2010 Best Foreign Language Film
The Beauty Exchange Audience Prize - Jihlava IDFF 2003
Riedgost FICC Don Quijote Award — Finale Plzen 2002

Maxim Award for Production — FAMU Festival 2001
filmography (producer):

2013 The Story Of Mr. Love (Pfibéh Lasky) by Dagmar SmrZzova (documentary, in production)

2012 AZ do m ésta AS by lveta Grofova (in production, SK-CZ co-production)

2012 The Village City (City Vesnice) by Jan Gogola (documentary, in production)

2012 A Night Too Young (P¥ili§ mlada noc) by Olmo Omerzu (CZ-Slovenia co-production)

2012 Conservatory (Uc€ednici hudby) by Richard Dindo (documentary, Switzerland-CZ co-production)
2011 Theatre Svoboda (Divadlo Svoboda) by Jakub Hejna (documentary)

2010 Matchmaking Mayor (Nesvatbov) by Erika Hnikova (documentary, CZ-SK co-production)

2009 | Love My Boring Life (Mam rada nudny Zivot) by Jan Gogola (short documentary)

2009 Phantom Of Liberty Il (Pfizrak svobody II) by Karel Zalud (documentary, CZ-DE co-production)
2009 Wingless (Ocas jeStérky / Sozercanie) by Ivo Trajkov (CZ-Macedonia co-production)

2008 Sister (Sestra) by Vit Pancif

2008 Bye Bye Shanghai by Jana Bokovéa (documentary, CZ-Argentina co-production)

2006 Rail Yard Blues (Jesté Ziju s véSakem, placackou a Gepici) by Pavel Gébl and Roman Svejda
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2004 The Beauty Exchange (Zeny pro mény) by Erika Hnikova (documentary)

2003 SEANCE fiction by Marko Simi¢ (short film)

2003 Sunday (Nedéle) by Marek Epstein (short film)

2001 Riedgost (Radhost) by Bohdan Slama, Pavel Gobl and Tomas DoruSka (omnibus film)
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Jifi Konecny

endorfilm s.r.o.

PFiméticka 4, 140 00 Praha 4
Czech Republic

tel./fax: +420 241 730 780
mobil: +420 602 358 373
e-mail: jiri@endorfilm.cz
www: www.endorfilm.cz

www.endorfilm.cz



